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ACCLAIMS FOR OLAYIWOLA ABDULQUDUS
LAWAL’S THE UNIVERSE OWES ME MANY
MORE YEARS

“;Ihdufqudus has again and dgain demonstrated that be is an all-round
artist worth his (r.:_zﬂ_ In this prqﬁ}tmd collection (_pro(?m,x' that cuts across
rir:cml v all strata of human fljfé and existence, this Emahhnﬁ poet has made
a bold statement and announced himself on the leeway of poetry. With
:.'J:rjkr'ng nwmphum, ur\:]{')r‘qeuabfc anecdotes, rich thematic tapestry that
cannot be :';qnan:'d, here is a p:}er_lfbr I[J{fc!_].' and tomorrow. The manner :_Jf'
his poetic crc_rﬁ stands him out; the poet has ummsmkab{l' addressed a
l'n/].'ri'ﬂ'dl ._}fmuh‘:’dimcn.\'mnuf issues that ::ifﬁ'ct man in his .\'{JCI'C.E v. His poems
are a screaming and vivid reflection of the social issues and challenges that
stares humfmi!/l' in ihc\f&n'e. He has, !hmugh his c'mﬁ, proven to be a
socially conscious and responsive artist who is awake to the deep yearning
u.x"ph'un'an.x' as well as the lived umf‘f(_:h c_\'}:mcrfcm'm' L‘Jf'hi'.s' _m{'r'c!/}-‘. Indeed,
:hmu&.‘h this collection (_‘.!f- .:m'nrr'.?.l'mm‘q poems, we agree without
equivocation that indeed a poet is a teacher, a keen observer, a moral
[l':J’IL’h(f:J‘q, a seer, a chronicler qf society, among many ather critical roles.
His jkc.\'h insights are magisterial and very telling. This is a poet fer {_>f

.ipdrks, colours, candours and promises. "

Emmanuel Inedu, PhD.
Schelar| Poet; Cockerow at Noon
DL’PCH'Imcm qffng)'ixh and Literature,

Alvan Ikoku Federal l}nfl"ff'.if?;‘l-' ngdnc:in’rm, Ohwerri, _-\';igcr:'ﬂ,

"()hr)'in'm’a s a rr'.n'nﬂ Pucn'r_' voice énuu-nﬁ;r vivid imu‘gcc}'. emotional
depth, and a strong sense qf'idmm ty. 1 hrough themes of 'hu;:e, self-worth,

and social awareness, his poems i'n.xp}'rc and empower, Hemfﬁnﬂ p{’n‘om:f




insight with universal resonance. With authenticity and holdness, the poet
ingeniously draws readers into a creative world that leaves an indelible

imprint on the soul.”

Vincent Uche Nnamele, PhD,
Theatre .'\'a'hrlf[:r| Behavioural f'hcr':rl,n.i_xf.

Edmonion, Alberta, Canada,

“This collection is beautifully dressed up with several major literary devices
to explain daily life, and the process of obtaining results, crowning efforts,
and responsibility. These figurative devices, as employed by the author,
function to create a vivid image, evoke emotions, and make comparisons.
More than that, they lead us on a journey of introspection, diagnosing
humans' endeavours, Jr::'fmhnlq their th,u’u. J'mlepim'_\'-., pains, VH"H'(JI'l(jfL'_\'.
and challenges. It is indeed an outstanding work of art that delves deep
into the nature |=f'm:m in the social environment, prompting us to reflect

. il "
oy our awn .IrH'F\' U”[f actions,

Tola Onike
.\['hm":”‘l ﬂucmr'uf R:'.\'L‘tJl":J‘H'J'.

Boston University, USA.

“The Choice of words used by the writer is impressive; it proves why he
refers to himself as the king of metaphor. Using earthy terms to express a

g n ¥ + "
sense of optimism [nhf‘qmll th is top notch™.

K(‘I]}-'s:lm Emesowum.
Chief Writer, Kwrite Africa. | Creator, The Fin FinSeries | Author,
Art l?,r-{] J'-'u:"ﬁ”uu' f,fﬁ'.




“I am J'JJJI!rr:.\'.\'cLJ' with the title and how the poet sustained it, as well as
how he weaved the poetic narratives thoroughly. The poetr; collection is
didactic, figuratively knitted with poetic elements and follows poetic

"
standards.

Miracle C. Nduka.
Scholar | Historian.

Um'n:r.fiU' rl;f'.-lfjx.vf.iqf‘;:fnf, [JSA,

“Olayiwola writes with mastery of metaphors and lyrical language as a
poet asserting his veice and vision and one rgﬁn‘r’ng to be bound by
adversity. THE UNIVERSE OWES ME MANY MORE YEARS explores
themes r_}f.icf{.‘ﬂri'l')', creativity, and resilience. It calls up the past and present

of man's realities on earth, especially of the African descent.”

Deborah Chinonyerem Uzoma.

Scholar | Poet; My Father 's House and Other Poems.
Department of Humanities, Federal Polytechnic Nekede, Owerri,
Nigeria.

,\'c(rcf.:n:r, Association EJ)".\'it{]rcriun Authors, Imo State.
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“A luminous voice of a generation, Olayiwola crafts verse with fire and
finesse. Each page breathes truth; personal, political, and poetic in equal
measure. His metaphors ripple with emotion, rich in cultural texture and
soul. From tender odes to biting satire, his range is vast and his pen,
)‘{_'[If'.‘rl_"\,\', ;.}FL'\\' lF'I-'l.'l'”\ " {'L"]'J_ ‘n’”l["_ \'L'\.'I”[ &y L“J(]r sOream, ol ||I| e
unforgettable. An anthem of survival and selfhood, drawn from Nigeria's
fu'lir'.r .I.'m" ."Jn{n.':l. '“'HJTI.. ..Il||II{' Universe owes him rrrlug] more -I.'I_'gf."ﬁ. n'm."

"
J"l'Llurl'F'\', many maore IPUI'HH.

Stephen Raphael Lucky.
F.r’n‘rm;r Scholar | Wordsmith | Griot | Writer,
fh‘;mr'.fm:’nf :.rf_f;':wl"i_\'l'r and Literary Studies,

University rij'.lhufu. Nigeria.

“The poems are a conglomerate of tapestry lip wetting lines that create a
[ . - i

IIJ‘L’IIIUI":II"U’L‘ eysence i’f ';::h:fr'r. ?

Tairu Abiodun Olukayode.
Scholar | Writer
[ Jepartment e_rf ; f'.'nﬁﬂ ish

(Mabisi Hn::fmn,m ”Hﬂ'{'r'.wr_j', Ago fFI-':LI'{‘, Ogun State, ;\-';‘qum.
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DEDICATION

... To that very special being that crosses my heart whenever |
hear, write, read or speak of the name Abike, It might sound
funny how perfectly creative you've presumed me to be, but in all
hmwrﬂ}', r!,.'nu’\'v been the major source of my poetic inscriptions.
&

Ogbonna, Kelechi Stellamaris
M}' Academic mother who never lets my pen rest; a hig

I"r{)[u‘lh'l'!
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FOREWORD

T'he Universe Owes Me More Years is Olayiwola Lawal’s first
collection ol poems, after his recent play, Desperate Chase.
However, the collection is coming out with appreciable mastery
ol the cralt of poetry, not common in first efforts, f_)h]}'iwu]d
Lawal has registered a presence, and also created a distinet voice
to articulate his perspectives on the universe, the idea of life and
the notion of living. He doces this through the creation of a riveting
poetic-persona that holds the reader from poem to poem in a bid

to harvest the beauty of the art of making sound and sense.

The collection presents over three dozen poems in seven parts.
The poct sees poetry as a medium of interrogating lite as it is lived
around us, before us and after we mighl have left this shore of
existence. It is a tribute to the concept of hcing and continuity.
Poetry here gives humanity the platform to ruminate on the
vicissitudes of life, and many opportunities to survive life's daily
kicks. It is a medium for d]'vnming day and nighl and Il.ﬂlut'inating
without fetters even in a state of sparkling consciousness. The
Universe Owes Me More Years is, therelore, a collection of

[yrical verses that engage different Huhjug'tﬁ_
L LS -

“The |:'|1'g|'1l ol an Alrican Son” reflects on the ;]nxit_'l}-' and Hl!'LIgg]L‘.H
of many Africans to conquer acquired poverty and inherited lack.
In spite of many resources below and on the surface of the earth,
Africans still contend with daily deprivation in many quarters. The
poet puts the blame for this fate at the doorstep of *Orchestrators
of Peril™; African leaders who have not been able to turn into
realities, the dreams of those who have gone before, many decades

after the much celebrated independence. From Ivory Coast to

xiii




Kl‘il}'u,‘ from Nigm'i.l to Liberia, from [.i|1}u| to Cameroon,
leadership shares a common denominator. To the poet, African
politics and governance are a vast arena ol elaborate deceit,
double-speak and manipulation. It is a site where the youths are
sidelined and the field left wide open to members of the “grey -
haired gunvr‘alinn“. (..'nnsm|ur.-nl]}', the doors of opportunitics are
closed to the youths in terms of employment, even though they
are armed with the rvt]uisiu' skills and education. As stated in

“Doors of ( 1|)p<:~rlm1iliv~;":

We bruised our hard knuckles

I |i(|irlg our pains behind chuckles,

Nonetheless, beyond the hard knocks on the head of perceived
enemies of the people, there are poems inspired by love and the
act of loving, These are words in soft tones whispered under
Imn(lui] cmotion in a state (1['51‘1|1i|i1}-_ Love poems run across Lwao
parts in which the matter of the heart is celebrated. These include
“Abike: a poetic recitation”, “Orekelewa”, “Soother”, “Priceless
Pearl of the Waters”, “Spasm of Delight”, Love lgnites”, “Rhythm
ol my Heart” and *Woman ol my Dreams”,  Love 1‘}:;1!'1‘551‘(]
through poetry here shows the therapeutic effect of this genre of
literature as  Sigmund  Freud  eloquently  testifies  in his

psychoanalytic theory.

Be that as it may, | lind more lascinating, Olayiwola Lawal’s
attempt to reflect on the art of poetry, using the mechanism of the
genre, In “I am an Artist”, he states his vision and understanding of

poctry thus:

| view meaning in every shadow

Xiv




See poetry in pecling paints
o L=

And pa[nt alfection with cvery brushstroke,

The self-introduction in *My Name” speaks of the identity of the
- -

poet. In “My words are Chocolate to the Ears”, he writes:

With my poem, | make demands out of stones
[incur different perceptions and tones
I make blazing fires out of embers;

My name on people’s lips from January to December.

Generally, his images are striking while the metaphors are
4 =
intriguing. He brings witticism to bear on his use of irony and
L= L= -
parody, in a bid to secure a poetic locution that is thought-
prtn'nking and mind-relaxing, Sometimes he engages in a succinct
L= L= L=
approximation of life realitics. The result is often a self-curated

.1|1hnri.~;1'n as demonstrated in “Day Dreamers™

Better days do not come to daydreamers

Events do not bloom like sunflowers.

The poet also plays on metaphor in his search for the universal

sense in the tradition of prm'vrhs:

You cannot throw dust at the Sun
And fix vour gaze widely at vour deed
b g yaty

Without getting yourself blinded.

Whenever nuts clatter on a tray

[ts message would echo back.
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Surely, Olaviwola Lawal’s The Universe Owes Me More Years
will enrich acsthetic possibilities and thematic engagements in new
Ni}_-‘m'i.m poetry, vspvri;:“\' the ones |1rut|ut'-.'tl so far in the twenty -

first century.

Gbemisola Adeoti (PhDD, Fta)

Professor of Literature in English

-Fellow Nigt'ridn f'h'.u[wn}' of Letters
-Fellow, Society of Nigerian Theatre Artistes,
Department {llllillgli}ijl‘

Obafemi Awolowo University,

e Hi.‘, :\igt‘t'id.



PREFACE

My interest in poetry was plantul in 2011 alter reading Village
Voices h}' Ni}'i Osundare. The mental effect it had on me made me
reminisce on the content for several years, and slowly, it piqued
my interest in this field of literature. l'}uring this put’i(}d, [ was
alrcady used to writing prose only, and when [ tried to venture
into poetry, I found it a bit complex, so 1 literally gave up writing
this genre of literature and found delight in savouring the great
works of Wole Su)'inka. Gbemisola Adeoti, Tanure Ojaide and
Gabriel Okara, amongst others. Along the line, I studied the nitty-
gritty of drama too and ventured into its writings and practice,
Pt]-{‘ll'}" still remained a feat T was yet to i]L‘(_'{)[l!l_}“Hh; pr()bgﬂﬂ}'
because | was a science student then, or because | read less of it

like I read other genres.
L=

Fast forward to my Undergraduate days in the department of
English at the University of Ibadan (Federal College of Education,
Okene aftiliated centre), the muse for writing poetry came, and |
always pen down my thoughts. I ventured fully into poetry in my
200-level alter my encounter with Dr. Caleb Momoh in late 2019,
\\'h” []i.‘in]anl](‘(l ll'!(_" le()r]g \\':l”.“ UI I)(]L‘l['}' a_"(l n'];,l{h_‘ ll L‘:IH} t‘“i- me
through his teachings. Since 2020 till date, I have become a
dedicated poetry writer. That same year, | crossed paths with a
lady (name withheld) whom 1 fondly refer to as Abike, who today,
is the major inspiration of my love poetries. In August 2022, when
we finally had the chance of meeting in person, sccing how
pulchritudinous she was, I was always using my poems to ‘rizz’ her
and luckily for me, she values the poetry, which triggers me to

want to write more love poems, '|'h:)ugh it didn’t accelerate
L.
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bevond that but it’s quite safe to say that the genesis of my poetry

writings stemmed from love and romance,

In my poetry writing journey, Abdulrasheed Mubarak, Saliu
Bashirat and I, in August 2021, released our very first anthology,
Erudite Poem Collections, under the umbrella of  our
Organisation, Erudite Foundation and dedicated it to Dr.
Caleb Momoh. In August 2022, we did another anthology that
capturces the three genres of Literature, Usurpation and other
Literary Collections. The literary contribution came from the
Writers in the Organisation. During this period, Dr. Caleb
Momoh and I pioneered a Creative Club, Prolific Griots in 2022
.1|nng<i1|-.- Moses Joshua Olubukola, who served as my Vice
president and later my  successor, Stephen Raphael Lucky,
Oladimeji (Aremu) Damilola Omowunmi, Isa Faruk Obadaki and
the host of others. In May 2023, 1 co-edited and contributed to the
club’s maiden anthology; Gengs of the Griots with Caleb
Momoh, PhD, etal, th:l‘l]}' after my  graduation from  the
University, I've contributed to anthologies within and outside
Nigeria in the following titles: Whispers of Wisdom and the
Soyinka's Spirit (A poem ol deep reflection in honour of
Professor Wole ﬁt\:"illktl (a0 90 in 2024, (later published in 2025),

Echoes from the Griots (2025), amongst others,

The Universe Owes me many more years is my debut poctry
collection after  years ol contributing  to  different poetry
:||‘|1|‘1(}|ug'lr5, Its title reflects the [‘Jvl‘iud I'd scheduled the book to
come to life; the day I was birthed- serving as a birthday gift to me
and my little accomplishments. Entailing sixty poems, its contents

span across different subthemes ranging from personal reflections,

= I = |

to emotionally, lustfully-creative embedded poetic picces amongst
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others. But it may be important to note that despite being a Yoruba
man, I'm no r'cpfi(_‘a of the Yoruba Demons as pm'lm\'g‘d in a

subtheme. I love ‘love’ and don’t break hearts.

Olayiwola Abdulqudus Lawal
Owerri, .\'-ig{,‘ria
27m ]:-nuar)', 2025,
&
Lagos, Nigeria.
22 June, 2025,
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